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- Painting was not confined only to human forms and emotions,
but """it is known that natural scenery as well as animals offered
material for the painters of this day. The portrait of Sakuntala as
Dusyanta relates, had for its background a remarkable scene from
nature In which were painted the Himalayan mountains, yaks, trees
bearing bark hermit dresses on their high branches and a doe which
rubbed its eye on a buck's horn.1 Figures of common animals like
monkeys and of ordinary human beings were usually painted on the
walls of the palaces.2
Later on too, the painters continued to depict a variety of sub-
jects. During the course of her second pregnancy queen Yasovati,
"all day long as she lay on her couch, the reflection of figures em-
broidered In the awning rested on her cheek's clear round."3 What
precisely were the figures is not clear but it may be assumed that
there must have been some variety in these representations of
embroidered skill so that queen Yasovati could admire them long
from her couch,
2.   The Technique of Painting
Such a range of subjects in painting was possible on account of
the high technique achieved by painters In the times of Kalidasa.
They were aware of surfaces, processes, materials and colours for
executing a picture. Kalidasa in Ms expression, tvarn-alikhya prana-
yakupitarri dhaturagai-silaydni atmana?^ te caraifiapatitam yCivad-iccJidm^
kartinn,4 shows that an artist could, with the necessary painting
materials, depict on a piece of stone the emotions of anger in a per-
son, and simultaneously, the painter could also portray himself in
this painting as well, Painting was also executed on walls, boards,
canvas and the human skin. The variety of frescoes is realisable
from a verse from the Raghuvansa,^ The paintings of Indumati,
Dasaratha or the dancing girls by Agnimitra, for instance, were made
either on canvas or boards.6 Designs of the flags, conch, discus
swastika, and similar objects were drawn with sihdiira on the limbs
of elephants,7 while motifs of the pafralekha on the cheeks8 and
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